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The Heidi Weber Collection reflects the

effort to offer a global vision of le 

corbusier as an artist. 
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Discovering Le Corbusier’s pictorial language was a revelation for Heidi Weber, which marked her whole life. The 

visual impressions which his paintings provoked, made her understand the entirety of his work as a artist, a poet, 

a philosopher and a humanist.
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Thoughts about my collection
Heidi Weber

In 1958, the Kunsthaus of Zürich (art museum) showed the touring exhibition „Architektur, Malerei, Plastik Wandteppiche“ 

(architecture, painting, sculpture, tapestries). As architect and city-designer, the 70-year-old Le Corbusier had long since 

become famous around the world. His paintings and sculptures were, however, almost unknown. For me this was also the 

first encounter with the work of the painter Le Corbusier. His paintings captured me immediately. The expressive power of

his paintings overwhelmed me. It was my wish to be able to look at a work by this artist at any time and undisturbed. Very 

soon I got the opportunity to meet Le Corbusier. He recognized my honest enthusiasm, and worked very closely with me 

from 1958 until his death in 1965.

As an interior decorator with my own gallery, I was the first to get from Le Corbusier the production- and sales rights for his 

sitting and reclining furniture, already designed in 1928. I also organized in my interior design gallery in Zürich exhibitions 

of his paintings, sculptures and tapestries.

I had only one wish: to help Le Corbusier get the recognition for his paintings and sculptures which he deserved. His 

paintings and sculptures should become world renowned, but they should never fall into the hands of speculators. His 

brilliant work should be made available to people from all levels of society.

In 1960 I commisioned Le Corbusier to design an museum building for his own works, since for quite some time I had 

had the desire to exhibit his paintings, drawings and sculptures in a museum which he himself created. Thanks to my 

perseverance I was able to realize this desire: On July 15, 1967 the inauguration of the last building designed by Le 

Corbusier, the Heidi Weber Museum-Center Le Corbusier in Zurich took place, and represents today, together with the 

works from my private collection of Le Corbusier´s artworks, exhibit therein, a harmonic unity of architecture, sculpture 

and painting which is unique in the entire world - a total work of art. It is unfortunate, however, that I received no finan-

cial or moral support from the Swiss authorities, nor from the Le Corbusier Foundation in Paris, nor from the friends 

and admirers of Le Corbusier.

A large collection as private property only for my own pleasure was, however, never my goal. For art must not be the pri-

vilege of a few, works of art must be accessible to all, because every work of art needs public confrontation and can only 

then „survive“ if it can stimulate as many people as possible to an exchange of ideas and opinions.

Now, after my 30 years of endeavour, Le Corbusier is recognized worldwide as a painter. Thus, the moment has come 

to let his works reach their rightful destination: in museums they have their proper place, and touring exhibitions of my 

collection, based on Le Corbusier‘s concept of art, enable thousands to becomeabsorbed in the works of Le Corbusier.
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The Heidi Weber Collection
Dr. Antje Ziehr

This private collection in Zurich, The Heidi Weber Collection (“Privatmuseum Heidi Weber”), is unique on a number of 

different levels. Firstly, the collector Heidi Weber, who was born in Münchenstein (canton of Basel-Country in Switzer-

land), does not descend from the upper middle class. Secondly, she has devoted herself exclusively to one artist: that 

is, to the life works of Le Corbusier, who is, perhaps, most famous as an architect, a town planer and as an architecture 

theoretician.

Heidi Weber’s collection is unique in another respect. Unlike most of the world-famous collectors, The Heidi Weber Coll-

ection gathers top works that document “her” artist, i.e. the universal artist Le Corbusier, but Heidi Weber also works to 

promote the entire creative works produced by this extraordinary artistic personality of the twentieth century. Her merit in 

documenting the genesis of a work is incomparable; she has purchased the idea sketches which belong to the work and 

the preliminary and outline drawings and the oil painter, including the gradual formation on growing picture sizes, which 

finally lead to the finished final work. In this, Heidi Weber is unique in the occidental history of art, collectors and collec-

tions. Her museum stands as a monument to her achievements, which she realised without any formal study in this area. 

Her career as the owner of a private museum and of the most significant and wide-ranging Le Corbusier collection world-

wide began modestly. It was only when she finally met Le Corbusier personally and when she obtained the exclusive 

right of representation i.e. the permission to produce the seated furniture which he had designed in the 1928s, that she 

was able to take charge of the works which he had created as a plastic artist. Prior to this, Heidi Weber had been deeply 

convinced of the importance of Le Corbusier’s plastic works, recognising their artistic breadth and talent: “Having colla-

borated with Le Corbusier and having acted on his behalf for a number of years, I won his confidence. Subsequently, he 

entrusted me with the exclusive right of reproducing and selling his paintings and his plastic works. I didn’t become an 

art dealer in a traditional sense; however, only those who were really enthusiastic about Le Corbusier’s works, or muse-

ums and foundations could acquire these works from me. Yet, during all those years, I rarely found appropriate buyers. I 

bought most of the paintings myself with the money I had earned as a successful interior designer, so that I could show 

positive sales figures to Le Corbusier. My collection grew and grew...” (H. Weber in the introduction to her catalogue “Le 

Corbusier - Painter-Drawer-Sculptor-Poet,” Zurich, 1988).
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At the beginning of the purist period from 1918 to 1927/28, a movement parallel and opposite to cubism, his works 

were admittedly understood, but they were rarely held in high regard by his contemporaries. Le Corbusier continued to 

paint after his collaboration with Ozenfant. His life was dedicated to painting as a primary expression of creative work, 

even though he rarely publicly exhibited his works (Zurich 1938; Paris 1953; London 1953; Lyon 1956). He highlighted 

this in an unequivocal confession: “I think that if my architectonic and urbanistic works have any importance, I owe this 

to those secret works (the paintings).” Furthermore, Le Corbusier regarded drawing as a realisation of the principle of 

non-affected, non-judged work, as a medium for the appropriation of the world. He mentioned this on several occasions: 

“By working with one’s hands, through drawing, one enters into a stranger’s house and has a precious conversation with 

many consequences: one learns” (L‘Atelier de la recherche patiente, Paris 1960).

The artistic reality captured in drawing could be ambivalently transformed in his works, whether they were based on a 

free theme taken from abstract forms of nature or an association of concrete structures or technical details. These reali-

ties were converted into  drawings, lithographs, copperplates, oil paintings, sculptures, tapestries. In her art books and in 

realising her collection, Heidi Weber always emphasises the impressing unity of Le Corbusier’s works. Her most beautiful 

art book is entitled “Le Corbusier -Painter-Designer-Sculptor-Poet.” This requires a certain amount of explanation: What 

did Le Corbusier understand under the notion of “poetry”? Poetry is the superior form of art which heads any creation. In 

1922, Le Corbusier had already formulated an idea of poetry: “Poetry is not only present in words. The poetry of facts is 

even stronger; objects which have a meaning and are formally organised with tact and talent, create poetic facts.” In her 

Art Book, Heidi Weber uses this word to capture the quintessence of his life: “Just like my sentiments, my research has 

always been directed towards what represents the highest value of life: poetry.”

Heidi Weber needed periods of time and reflection to come to terms with -that is, to understand the artistic and structural 

connections in certain categories of Le Corbusier’s work. She was not immediately attracted to the sculptures or to the 

tapestries. In order to grasp these, it was necessary to understand Le Corbusier in his multiformity; this is something 

which she succeeded in doing after a certain time. Thus, her collection grew not only quantitatively, but also in harmony 

with Le Corbusier’s aesthetic vocation. This makes her collection more than a mere documentation. The Heidi Weber 

Collection is simultaneously a personal confession of an intimate understanding of the great artist and it is also proof 

of her thesis of the universality of this venerated genius. However, Heidi Weber was not only a collector, she was also 

able to incite Le Corbusier to create certain works (lithographs, copperplates). But, above all, by collecting masterpieces 

which were not bought at random, but which came directly from his studio, she has been able to erect a monument to 

Le Corbusier which has withstood the test of time and which has outlived the twentieth century.
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Selected Works from the Heidi Weber Collection

paintings

sketches

collages

enamel

sculptures
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Each one of these works has a particular significance for Heidi Weber. They remind her of the bond with Le Corbu-

sier, fostered in the course of their semimonthly meetings during the last seven years of his life. They also remind 

her of her own personal history, of her passion for his paintings and for the artist’s themes which have touched 

her profoundly.



9

Nature morte
 avec livre, 

verre et pipe
1918

Oil on canvas 
46 x 55 cm
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Nature morte 
au siphon
1921
Oil on canvas
61 x 50 cm
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Verres et bouteilles
avec vermillon

1928
Oil on canvas

130 x 89 cm
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La p6êcheuse
d´huître 

d´Arcachon
1932

Oil on canvas
81 x 100 cm

La pêcheuse
d´huître 
d´Arcachon
1928
Oil on canvas
41 x 33 cm
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La p6êcheuse
d´huître 

d´Arcachon
1932

Oil on canvas
81 x 100 cm
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Femme rouge
et pelote verte

1932
Oil on canvas

130 x 96 cm

Deux femmes
assises
avec colliers
1930
Oil on canvas
100 x 81 cm
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Femme rouge
et pelote verte

1932
Oil on canvas

130 x 96 cm

Deux femmes
assises
avec colliers
1930
Oil on canvas
100 x 81 cm



16

Spirales 
géométriques animées
1932
Oil on canvas
130 x 97 cm
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Les deux mouquères 
d’Alger

1939
Oil on canvas

130 x 97 cm
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Femme et 
coquillage III

1943
Oil on canvas

100 x 81 cm

Athlète rouge
1938
Oil on canvas
130 x 89 cm
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Femme et 
coquillage III

1943
Oil on canvas

100 x 81 cm
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Profil
1949

Oil on canvas
146 x 114 cm

Reflection (Von-Von)
Charcoal, ink and pastel on 
paper 
41.8 x 27 cm

Reflection  
1957
Sculpture
Wood acajou and iroko polychrome 
height 38 cm
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Profil
1949

Oil on canvas
146 x 114 cm
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Sculpture orange
1940/44

Oil on canvas
100 x 81 cm  

Ubu-Panurge III
1964
Sculpture
Wood acajou
polychrome
52 x 47 x 40 cm
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Sculpture orange
1940/44

Oil on canvas
100 x 81 cm  
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Totem
1961
Ink and colour 
pencils on paper
27 x 21 cm  

Totem
1961
Crayolors on paper
27 x 20.8 cm  

Totem
1961
Crayolors on paper
26.7 x 20.7 cm  

Totem
1963
Collage
89 x 101 cm  
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Totem
1939

Oil on canvas
130 x 97 cm  
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Taureau XV
1957

Oil on canvas
162 x 130 cm  

Aristote Simla
1951
Oil on canvas
97 x 172 cm  
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Taureau XV
1957

Oil on canvas
162 x 130 cm  

Aristote Simla
1951
Oil on canvas
97 x 172 cm  
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Exhibition of 
Le Corbusier 

paintings in the  
basement of the 

Heidi Weber 
museum Zurich

(2008).

Masque
et pigne de pin
1930
Oil on canvas
89 x 130 cm
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Exhibition of 
Le Corbusier 

paintings in the  
basement of the 

Heidi Weber 
museum Zurich

(2008).

Masque
et pigne de pin
1930
Oil on canvas
89 x 130 cm
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Men tell themselves
the woman in their poems
and in their music
they bear on their side
an eternal split
from top to bottom. 
They are only half nourished by life
and the second half comes
to them and merges.
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Tendresse
Femme et coquillage

1948
Collage

40 x 35.7 cm
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Tendresse
Femme et coquillage

1948
Collage

40 x 35.7 cm
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Taureau
1959 - 1963
Collage
109 x 74 cm
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Le grain de beauté
1963

Collage
107 x 66.5 cm
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Les mains
1953

Collage
110 x 159 cm

Le Corbusier depicted his philosophy of hands in 
hundreds of works using all artistic techniques. 
For Heidi Weber the large collage “Les mains” is a 
symbol of his big, strong hands which created his 
huge artistic oeuvre.
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La main ouverte
A,B,C
1963
Pen, ink and paper pasted on charcoal
27 x 21 cm

La main ouverte
1963
Enamel on metal
50 x 50 cm
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La main ouverte
1963

Lithograph
65 x 50 cm
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Exhibition
Heidi Weber Galery
Neumarkt 28
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La Mer 
1964
Sculpture 
Wood iroko polychrome
92 x 90 x 20 cm
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La Biche
1963

Sculpture 
Wood iroko 

45 x 32.5 x 9 cm
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Chute de 
Barcelone

1939/43
Oil on canvas

81 x 100 cm

Donation by Mrs Heidi Weber to the Spanish State in 1988, exhibited in the Reina Sofia Museum, Madrid

On behalf of the Spanish State and in my own personal capacity, I wish to thank Mrs Heidi Weber, owner, director and 

Alma Mater of the Heidi-Weber House Private Museum in Zurich, for her generous donation of the works by Le Corbu-

sier to the Centra de Arte Reina Sofia.

The donation comprises on oil painting „The Fall of Barcelona“ and the seven preparatory works, studies and variations, 

which illustrate the entire genesis of the work. Through the painterly event, which bears witness to a period in the his-

tory of Spain, they enable us to appreciate the fertile output of the Artist, Le Corbusier, who, quite apart from his main 

activities in architecture, drawing and painting, will go down in history as an authentic humanist.

Like „Guernica“ by Picasso, with whom Le Corbusier had ties of friendship, and other exceptional works conceived in 

the same period, „The Fall of Barcelona“ makes its own special contribution to the presentation of a room which bears 

artistic witness to the vital importance of the Spanish civil war.

Such an important donation is not merely an enrichment of the permanent collection in the Centra de Arte Reina Sofia; 

it will also occupy a privileged position there.

I wish to repeat in public my gratitude to Mrs Heidi Weber. This donation is a continuation of the fertile cooperation 

afforded to us by her Museum on the occasion of the exhibition recently held in the Centra de Arte Reina Sofia to mark 

the Le Corbusier centenary.

May I take this opportunity to express the hope that the gesture made by Mrs Heidi Weber may serve as an encoura-

gement and example to other equally prominent personalities.

Pencil on paper
21 x 31 cm

Ink on paper
26,5 x 29

Pencil on paper
21 x 31 cm

Ink on paper
26,5 x 29
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Chute de 
Barcelone

1939/43
Oil on canvas

81 x 100 cm

Scraffito, 
bitumen on cardboard
10,8 x 13,7 cm

Ink on paper
21 x 27 cm

Watercolour on paper
50 x 65

Watercolor on paper
50 x 65
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After the spectacular inauguration of the museum in 1967 attended by Le Corbusier`s friends 
from all over the world, Heidi Weber was not only confronted with high over budget costs from 
the construction companies,but also with the huge running costs for exhibitions and general 
expenses of the museum. 
Subsequently in the 70`s she was forced to sell some oil paintings, in order to settle these high bills.
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